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Hyundai Motorstudio Busan is free entrance and
open for visit anytime during operation hours.

If you have any questions about the exhibition,
please ask a Guru nearby for friendly explanations.
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Hyundai Blue Prize Vision
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Hyundai Blue Prize is an award program de-
signed for emerging curators, providing a plat-
form to illuminate and communicate the values
of art and design closely related to human life,
aligning with Hyundai Motor’s brand vision of
“Progress for Humanity.”

In pursuit of the vision of nurturing the next
generation of curators, all candidates receive
mentoring programs. Winners are offered with
opportunities for exhibition execution and
overseas training. Since its inception in 2017,
the Blue Prize has supported a total of 14 teams
of curators who have showcased exhibitions at
either Hyundai Motorstudio Beijing or Busan.

Hyundai Motor Company will continue with
the Hyundai Blue Prize to ensure that insightful
emerging curators can have more opportunities
to engage with the public through exhibitions.




Hyundai Blue Prize Design 2022 Winner
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Jimin Park is a furniture designer and curator
based in Seoul. She earned her degrees from
the Department of Design and the Graduate
School of Industrial Design at Seoul National
University of Science and Technology. Through
various design experiences, she seeks to un-
derstand the value that only design can pos-
sess and those who encounter it, showing an
interest in a world where design and exhibitions
coexist.

She participated in the content planning, re-
search, and execution of the “The 19th Design
Korea: Design-Driven Manufacturing Innovation
Center Performance Exhibition” (aT Center,
2021). She also curated and designed “Honjang”
(The Seoul Woman Craft Center, The Arium,
2021), an exhibition-style market for solo cre-
ators.

Most recently, as part of the “Seoul Public Art
University Project,” she presented “Pause on
Nodul Island” (2022) and organized “Ferm Farm
Community” (2022), which explores people’s
solidarity with the keyword of fermentation in
the “Suwon Public Art Projects 2022."”

Winner
Curator Jimin Park
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Hyundai Blue Prize Design 2022 Theme
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Faced with dense cities, environmental pol-
lution, and pandemic times, we are tired of
mental fatigue and lack of communication.
Therefore, beyond the basic concept of a space
for relaxation and escape, we are yearning for
a new kind of “Shelter,” a break from excessive
information in the digital age, and receiving
comfort through communication.

There is a need to dismantle the illusion of re-
laxation, the illusion of escape, and the illusion
of comfort. Also, the need to reinterpret the
concept and reality of relaxation through a new
perspective is necessary.

Hyundai Blue Prize Design proposes a new
“Shelter Next” that reflects this trend of the
times and reinterprets the concept by converg-
ing creative design ideas.
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Curatorial Statement

Where Is My Friend’s Home

A child is searching for a friend’s house. He
climbs winding and hilly paths and goes up and
down narrow stairs. Along the alleyways, he
asks people he meets for directions and makes
his way to the friend’s house. The exhibition
“Where Is My Friend’s Home" takes its title
based on the film by director Abbas Kiarostami.
It carries the ultimate message that it wishes to
convey - where is your true home?

We constantly live our lives in a state of per-
petual movement. We continuously walk and
progress toward somewhere, Our places of res-
idence are no different. We move by our will in
search of a better environment, but we also find
ourselves moving involuntarily due to societal
circumstances. In the process of this movement,
it raises the question of whether a physical
dwelling, a “Home,” truly provides us with a sta-
bility of shelter. In the film, the child ultimately
fails to find his friend’s house. However, after
navigating the challenging path of searching a
physical home, he discovers a new sense of di-
rection and value at the end of that road.

This exhibition expands the concept of the
shelter beyond a fixed place of residence and
embarks on a journey to discover that our true
shelters can exist in various forms. The concept
of a “Home,” which we perceive as a shelter,
only indeed carries its meaning when it gener-
ates memories and emotional connections with
us. True shelter can be found when memories
formed and emotional bonds get stronger with
the space beyond its physical boundaries. And
this relationship provides a sense of stability.
What makes us feel secure? Even things that

were initially unrelated to us can gradually
grow relationships when we exchange love,
spend time, and create memories with them.
Meaningful objects can emerge from these re-
lationships, enable us to find a comfort and new
friendship with others, and even create a place
of rest. Feeling a sense of shelter is not some-
thing extraordinary. Something ordinary, which
initially seems unrelated to us, can become a
true shelter as we start building a “Relationship”
and begin to love it.

Hyundai Motor Company, based on its brand vi-
sion of “Progress for Humanity,” is making var-
ious efforts to enhance people’s everyday lives.
What makes an ordinary life more enriching and
valuable? It's not just about making life more
convenient and time-saving. Even in moments
of solitude, positive emotions can be felt by
staying in contact with certain objects, spaces,
places, and so on, creating personal memories
and experiencing meaningful moments. We
accumulate valuable lives forming relationship
with various subject and places and through
the experiences that emerge from these rela-
tionships. This exhibition depicts the various
forms of emotional shelters that emerged from
“Building Relationships.” It is hoped that the ex-
hibition can also become a journey for everyone
to find their own shelter within their lives.

Jimin Park
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Hibiki Tree, 2023, Aluminum, steel, electronic parts, 495x551x1255cm

Hibiki Tree / Yuri Suzuki
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“Hibiki Tree” provides a multi-sensory experience that
expresses strength and determination while exploring
the community in a fun and innovative way. It delves into
the themes of nature, community, and the environment,
presenting them in an auditory form. Like the willow tree’s
flexible and adaptable nature to withstand adverse weath-
er, it symbolizes the potential of individuals to withstand
hardships and difficult emotions. Through the artwork,
visitors can connect and interact with other, resulting in
experiencing new emotions and fun. Social interactions
accumulate, through this unique sound-based platform,
creating joy in everyday life and fostering positive social
catalysts by forming new relationships with others.
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Artist's idea sketch
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The Meaning of Home and The Future Scenario of Euljiro «
Listen to the City
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Political Atmosphere « Felix Lenz
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The first part raises the question of whether our
fixed residence “Home” is indeed our true shel-
ter. We are constantly on the move, experienc-
ing uncertainty in places, spaces, and situations
due to the forces of globalization, urbanization,
and various external factors, whether by choice
or necessity.

The French economist, Jacques Attali, defines
the essence of humans as “Homo Nomad.”
“Homo” represents humans, while “Nomad”
signifies wanderers or roamers. It conveys that
humans, reveal their migratory nature by one of
their attributes and are fundamentally people
who wander,

A physical house can no longer be a permanent
space for humans, who are inherently mobile
beings. How can we seek emotional sanctuar-
ies in a world of constant human mobility? By
examining the various societal, political, and
cultural aspects of the mobility situations sur-
rounding us, we aim to break down the conven-
tional categories of shelter,

Listen to the City’s “The Meaning of Home and
The Future Scenario of Euljiro” encourages us
to contemplate the meaning of homes under
social and political contexts associated with
homes. Felix Lenz’s “Political Atmosphere”
indirectly allows us to experience the causes
of global mobility, such as conflicts and wars,
by displaying real-time data on airplane move-
ment. Open To Variables’ “Soft Landing” pres-
ents stories of movement and immigration in
South Korea, using statistical data, interviews,
and more,

This part focuses on mobility and raises ques-
tions about a current place of residence, serv-
ing as a starting point for the quest to find a
true shelter.




The Meaning of Home and The Future Scenario of Euljiro / Listen to the City
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Against Dystopia

Advocating for better urban planning than the Seoul City Government
Listen to the City, Cheongyecheon Euljiro Anti- Gentrification Alliance,
Feminist Designer Social Club (FDSC) collaborative workshop

Participants : Haeun Kim, Seon-Ho Um, Chae- Hyeon Yoo, Dong-geun
Yi, Ji-Ah Jeong, Jimin Koo, Yoonjoo Sung, Sangjun Lee, Jungok Lee,
Chaeyeong Kim, Jungyeon Lim, Jiyoun Jeong, Hyeyoon Cho, Juhee Hahm
« Tutor : Eunseon Park, Guncheol Ahn « Video : Liron Shalit
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“The Meaning of Home” and “The Future Sce-
nario of Euljiro” consist of two areas that ques-
tion the meaning of home in Korean society and
its relationship with a livable city through citizen
workshops and surveys. In South Korean soci-
ety, many problems have arisen because homes
are often reduced to real estate values rather
than being seen as spaces for living. Workshops
with citizens conducted to discover Seoul citi-
zens’ vision of an ideal home, leading to discuss
about the type of city we dream of. “The Future
Scenario of Euljiro” envisions if Euljiro, a central
part of Seoul city and industrial ecosystem,
becomes a user-centered city rather than full
of apartments. The workshops draw alternative
solutions for such a city. It is planned to be for-
mally submitted as an official statement of citi-
zens to the Ministry of Land, Infrastructure and
Transport, the Seoul Metropolitan Government,
and the Jung-gu Office.
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Against Dystopia

Urban Infographic workshop

Listen to the City, Cheongyecheon Euljiro Anti-Gentrification Alliance,

Feminist Designer Social Club (FDSC)

Participants : Minjeong Kwon, Jungmin Kim, Jiyeon Kim, Jungsue Park,
Euddeum Yang, Xiaonan Wang, Yeon-Soo Lee, Jung-in Lee, Jooyeon Lim,
Yuyeon Choi « Tutor : In-ah Shin, Kyunghee Han, Yumi Jung, Taegyoung
Kim, Eunseon Park, Guncheol Ahn
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The Meaning of Home and The Future Scenario of Eulfiro, 2023, Single channel video, color, sound, 12min 50sec, graphics, 270x400cm
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Workshop still image



Political Atmosphere / Felix Lenz
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QR code for additional information
i and video documentation.
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Initiated at and with generous support of : Design Investigations (ID2),
University of Applied Arts Vienna + Coding & technical support : Leo
Miihlfeld « Production support : Christijan Narat (Alpex Technologies)

“Political Atmosphere” is the result of a compre-
hensive research process tracing the invisible
connections between flight turbulence, climate
change, and war. About a century ago, Lewis Fry
Richardson, a British meteorologist and peace
researcher, theorized that the same methods
he used to forecast atmospheric turbulences
could be applied to predict political turbulences
like conflicts and war, This installation further
explores his hypothesis in the context of the
Anthropocene. The complexity of these rela-
tions is made tangible through a data-driven,
mechanical siren and an ADS-B antenna, which
allow for receiving, processing, and visualising
the surrounding flight traffic. Each flight gradu-
ally accelerates the latent build-up of potential
until a threshold is passed and a mechanism
releases the siren. The siren’s roar, both literally
and metaphorically, has become part of reality
in conflict-torn areas. It not only signifies a hu-
manitarian and geopolitical tipping point but
also points towards its entanglement with colo-
nialism and post-industrial consumerism,

H3I% 718, 2020, HE|Q M|, 22, MAZ £3, MO 25, 3%,
232/, 49F 2E, BAK| 2244, 27 X} £ E ADS-B L, 37|
Political Atmosphere, 2020, Video installation, color, live software,
siren module, metal, concrete, industrial motor, plexiglass, wood,
electronic device, ADS-B antenna, dimensions variable




Soft Landing / Open To Variables
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QR code for more research works,
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Artist's idea sketch
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Soft Landing, 2023, Single channel video, color, sound,
30min 26sec, graphic print, mixed media, dimensions variable

/2EHEiCiIRl QRIS - WAOIE JHet: BHE - BIMX £F 1 HS, B4,
HAGEIIIBMED, H2AMSAYCHED), YIS EAAZ00|8),
SH(EHOIERIIE) - FA FiE: Hofdt

oN po

Web/Graphic Design : Jiyeon Yoo + Web Development : Jungju Moon -
Research : Gwangho Park, Suin Jeong, Sunyoung Lim (National Human
Rights Commission of Korea), Da Eun Jeong (Seoul Urbanism & Archi-
tecture Archive), Woon Kyung Shin (University of Seoul), Dalsung Kim
(Pocheon Migrant Center) « Video Production : Aram Kwon
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“Soft Landing” is a project that envisions the
future of Korean society based on research into
migration history. According to Statistics Korea,
it is estimated that by the 2040s, the immigrant
population in South Korea will reach approx-
imately 3.23 million people, making up about
6.4% of the total population. While the migration
population is increasing exponentially, what
weight is there in the stories of people with mi-

gration backgrounds when the stories are rep-
resented as mere numbers with no weight like
corn and popcorn? Then how can we find the
right weight for the story of immigrants? What is
a shelter for those looking for a place to reside,
and where should they land?
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The second part of the exhibition is a process
of seeking new shelters in various situations
of mobility rather than being bound to fixed
places of residence. Nomads are the ones who
constantly seek new lives and expand their
actions creatively beyond the constraints of
space. Based on this, the established term “No-
madism” signifies the constant search for a new
self without being bound by specific norms or
values. The French philosopher Gilles Deleuze
has described the world of nomads as a “World
in which vision roams.”

Studio Shelter & GiiQii's “lhyangjeong: Carving
with Memories” redefines and reconstructs the
memories of the artist’s past home, “lhyang-
jeong,” which was located within the context of
the housing crisis in South Korea, through a VR
experience, archetypes’ “Sugarcane from the
South” imagines a new form of shelter created
through the symbiotic relationship between
plants and humans. Myungsik Jang’s “Becom-
ing a Balloon Fish” humorously portrays the
process of moving towards a stable shelter in a
world where sea levels are rising.

For those in constant states of movement,
where can one find shelter? This part aims to
expand the categories we associate with shel-
ter and suggests new possibilities of shelter.
Through memory, plants, and internalization,
various forms of shelter are explored and sug-
gested by artists’ stories and imaginations. Let’s
examine new types of shelter that artists pres-
ent through their narratives,
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Ihyangjeong: Carving with Memories / Studio Shelter & GiiQii
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From a young age, the protagonist, who is
unable to settle down due to constant moving
since childhood, begins to feel discontent with
city life. Inspired by his father’s old house, he
decides to build a new home of his own. In a
rapidly changing world, where memories are
fading for modern individuals, the protagonist
feels a sense of discomfort with the disap-
pearing essence of homes. He looks to the
memories held within the 300-year-old house,
“lhyangjeong” which has been passed down
through generation. He uses it as a mirror to
establish a new home to restore the original
functions of home and preserve his memories.

Ol%: 7|9l 2 RIS 7, 2022, VR, A2, ALR.E, 7, X7t A% @8, 7t 37|
Ihyangjeong: Carving with Memories, 2022, VR, color, sound, 17mins, artist's personal items, dimensions variable
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the sugarcane industry in the past to the cur- i = i HHH“" nwmm”m“
rent status of various migratory crops within the >
tropical influence zone, including sugarcane.

- EXt0| O|EEE, A4
5

£5} C}Ok5H 0| = XH20| 5

r
&
E
;
n
I'-Im

T =

OtCH2 £, 2023, Thili'd S, 23, ARRE, 42 50X, £H| Z0|dY,
Affaeay, 27| Afaeas Z0[0f| UV FEQIM, O ZE EmjAE2],

EYIE0| UVEY, 71 30|

Sugarcane from the South, 2023, Single channel video, color, sound,
4min 50sec, handmade papers, sugarcane,

UV print on handmade sugarcane paper, ecotone tapestry,

UV print on transparent film, dimensions variable
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Artist's idea sketch

“Becoming a Balloon Fish” is a story set in the
future where a balloon fish, which can inflate
and float in the water, are considered ideal
animals in situation where water is dominant.
The animation depicts the journey of the Jelly
human as they embrace the value of letting go
and then float from the water to find an ideal
shelter. The accompanying drawings represent
the “Ideal Jelly,” considered as ideal shelter,
When these drawings are scanned, they are in-
tegrated into augmented reality, causing a con-
trast from black-and-white pencil drawings and
highly saturated volumetric shapes, emphasiz-
ing the value of “Inflating.” The body will float in
the water when one releases their thoughts and
strength to go against water. Likewise, when
you let go of your thoughts and desires, the
mind will become more cheerful and relaxed.
“Becoming a Balloon Fish” is a story about find-
ing a shelter that can be built within the heart
while understanding the value of letting go.

) %

S0{=|7], 2023, TllE I, He, AR E, 52, AR, HEE2Q, F0|0f| 3, 270x450cm
Becoming a Balloon Fish, 2023, Single channel video, color, sound, 5mins, AR, hand drawings, ink on papers, 270x450cm
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The third part of the exhibition showcases
emotional shelters proposed by the artists
through their experiences. In his Nicomachean
Ethics, Aristotle discusses what true happiness
is. He emphasizes that even if one has all good
things, a life devoid of friendship would not be
chosen by anyone. Thus, what truly becomes
our shelter is the subject with which we form
a “Relationship.” It's not something extraor-
dinary. Anything that accumulates intimacy
through shared memories and interactions can
shape the shelter. This shelter is not limited to
the relationship with people; it can expand to
any subject that provides intimacy, peace, or
connection as we engage with them,

Yuri Suzuki's “Hibiki Tree” explores forming
relationships with people through conversation
and sound. Lucy McRae’s “Compression Carpet
2.0” replicates the act of embracing through
machines. Daeuk Kim'’s “Nori” conveys intima-
cy through the act of braiding hair. Bongchae
Jeong's “UPOJBC130810" captures comfort and
intimacy through an embodiment in the natural
environment of Upo Marsh, Lastly, Eunyoung
Park’s “Pillow Study 2” suggests emotional
sharing with breathing objects.

Where is your true shelter? Through this part,
we encourage you to find intimate relationships
with different objects, people, and intangible
elements, which can become your shelter at
the end.




Compression Carpet 2.0 / Lucy McRae
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“Compression Carpet 2,0” is a part of machines
series designed to mimic the positive effects of
hugging. It represents the artist’s imaginative
attempt to prepare for a future without direct
human contact. It highlights the ever-increasing
connectivity in our society through the digital
world and the impact of technology while shed-
ding light on the phenomenon of our actual
existence being overlooked. This phenomenon
leads to a lack of physical contact and, in turn,
actively demands the involvement of missing
emotions. To operate these low-fi machines,
two people need to collaborate and cushions
like blubber (fat of marine mammals) snugly
envelop the participants’ bodies.

& 718 2.0, 2019, F&(RHEAF M), 21, MR, Hl22] &, 225x183x107cm, QI2HX| £3, 84x59cm
Compression Carpet 2.0, 2019, Metal (automobile j ock) wood, textile, memory foam, 225x183x107cm,
photographic paper print, 84x59cm

Nori / Daeuk Kim
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“Nori” is a project that reinterprets the child-
hood memory object, Norigae, by deliberately
fulfilling one’s desires. The artist’s desires, iden-
tity, and freedom of choice were suppressed
and hidden due to societal expectations of gen-
der within South Korea's conservative culture,
This object-making process, which allows the
artist to express his personal desire indirectly
serves as a sanctuary where he can find some
freedom. Norigae was an object that allows the
artist to imagine a world where he could let his
long hair flow freely and braid it, something he
couldn’t do in the real world. By integrating the
act of combing and braiding hair through the
craftsmanship of Norigae, it is reborn as a totem
symbolizing the artist’s aspirations for the imag-
inative world he dreamt of since childhood.

2], 2023, 2f0[0], Q1 Z H2|7t2, PLA, Ol ZA| 21T, 715, 71 37|
Nori, 2023, Wire, artificial hair, PLA, epoxy resin, leather,
dimensions variable



UPOJBC130810 / Bongchae Jeong
UPOJBC130810 / g3

UPOJBC130810, 2013, 22 C{opM 5t m2f|Qf, 200x300cm
UPOJBC130810, 2013, Non-glare diasec, walnut frame, 200x300cm
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A thousand egrets are at rest.
It's the perfect opportunity to capture after
eight years of waiting.

“UPOJBC130810" is the work that captures the
image of egrets gathering on the thorny water
lily leaves, which stretch up to two meters in
diameter, and sleeping while waiting for the
approaching dawn. The only light source in the
artwork is the moonlight, and it was captured
without any artificial intervention. The water lily
leaves covering the Upo Marsh affect oxygen
depletion to aquatic insects and fishes. As the
temperature drops on a summer night, the
leaves contract, and when the dawn breaks,
small fishes rise between the leaves to breathe.
This moment is the best opportunity for egrets
to fill their hunger. To take advantage of this
moment, egrets use the marsh as a temporary
home instead of flying to distant habitats.

Pillow Study 2 / Eunyoung Park
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“Pillow Study 2" consists of objects from the
study process aimed at conceptualizing a soft
and emotional robot. Pillow signifies the modu-
lar nature of the objects, That can be combined
and extended to build furniture, clothing, inte-
rior architecture, or human-scale installations.
These pillows serve as scaled-down models of
soft and emotional robots, the building blocks
for future projects. The “Pillow Study 2" pre-
sented in this exhibition is the advanced version
of “Pillow Study,” specifically experimenting
with the emotional effects of its form, texture,
and changes in shadows produced by the
breathing pillows,

T2 LB 22023 T, TPU, 0132, 3 #Het £, 0RO Y AN, 7137]
Pillow Studly 2, 2023, Fabric, TPU, acrylic, air-pressure tubes and valves, arduino and sensors,

dimensions variable
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In the final space of the exhibition, we want to

share journey that led to the creation of this ex-

hibition with the visitors.

The archive of Hyundai Blue Prize is shown in
the first lounge. The award started in Beijing
since 2017 and has been presenting topics and
meaningful issues to discuss with the public
community. Please join us on the journey, in-
troducing the previous winner curators, their
exhibitions, the jury panel, and program photos.

The second lounge serves as the final stage of
the exhibition “Where Is My Friend’s Home.”
Here, visitors can explore the connections be-
tween the exhibition, its artworks, and the ar-
chive of books and images that exhibition team
has referenced while working on the exhibition.
As you reflect on the various types of shelters
created by the experience and imagination of
the artists, we hope you can contemplate to
find your true shelter, transcending physical
spaces.
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Listen to the City is a collective formed in 2009, comprising of artists, urban researchers, designers, and
architects. They perceive the city as a single work of art and a shared resource (the commons) and pay
attention to the forces that drive the city. They have been contemplating the overlooked values and
voiceless entities in urban life, While “Listen to the City” primarily focuses on art production, they do
not limit themselves to a certain medium and engage in various activities, such as research, seminars,
filmmaking, publishing, and directing actions from multiple perspectives and methods.
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Felix Lenz is a research-based artist, designer, and filmmaker based in Vienna. He conducts analytical
research on geopolitics, ecology, and technology and presents strategic interpretations of these sub-
jects through visual works and installations. His video works and installations have been exhibited at
various events, including the Beijing Art and Tech Biennale, Ars Electronica Festival, Istanbul Design
Biennale, London Design Biennale, and are parts of the permanent collection at the Vienna Museum of
Applied Arts (MAK).
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OTV (Open To Variables) is a design collective founded by Sung Won Park and Seoyoung Lee. They fo-

cus on research to explore history, politics, and social contexts to create objects and temporary spaces
based on their findings.
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Director Sunghwan Lee of Studio Shelter was born in Andong, South Korea, and majored in animation
at the Korea National University of Arts. He has been working in the animation field for over 13 years. As
a co-founder of the animation studio “Studio Shelter,” his works have been selected to be shown at var-
ious festivals, including the Annecy International Animated Film Festival and SXSW. His works include
“Ah"(2011), “Cleaner”(2017), “Us"(2021), and “lhyangjeong: Carving with Memories”(2022).
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Jiwon Lee, a design culture researcher at the design studio “archetypes,” critically examines contem-
porary normative and human-centered ways of life. Then, she experiments by transforming them into
practical designs. Recently, she has been creating research-based graphic design, publications, and
exhibitions by reimagining materials and design from the climate change discourse.
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Myungsik Jang conveys a narrative on “Variability” using a widely used 3D language. Drawing inspira-
tion from the ambiguous and fluid properties of jelly, he creates animations with “Hyperrealistic Jelly”
as the protagonist. By implementing textures and virtual movements that can't be seen in reality, he
encourages viewers to look at everyday stories in an unfamiliar way. Started from his previous solo
exhibition at Foundry Seoul, telling the stories of “Dance” and “Transformation,” he expanded the
work to short animations and narratives into augmented images in this exhibition.
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Yuri Suzuki is a sound artist, designer, and electronic musician. Through his work, he explores the re-
lationship between people and sound, questioning how music and sound influence one another while
delving into various aspects of sound. Since 2018, Yuri Suzuki has been active as a partner at the design
agency Pentagram, where he leads a team composed of designers, composers, and developers. Based
in the Pentagram London studio, he endeavors to transcend the boundaries of low-tech and high-tech
fields, expanding the horizons of design, technology, and sound.

24| g2k LAS J|@o 2 EStol, ojziel 7lzo| o Hatol Olxl= FES EAlSHs I o o7 Jlte| A%
LIRS o]Z 1 Uk Aefz| I 222 FYO| of& &E3 2%, MEX; 2729 252 Wlshtt 1= o2 7|20 of
S| QI2H0] R, T, O, MEBH Y ULIA 251E 2EHOR wiaAlZ 2RIX/0f thal DBISto] I g
2t MEZR 0[0f7| E HIRt5tE.

Lucy McRae is based in Los Angeles and leads a multidisciplinary art research studio that explores the
impact of future technology on human evolution. She combines gallery and art museum-based art
activities with a career as a director, producer, and writer. She contemplates how future technology
will fundamentally change human intimacy, reproduction, spirituality, biology, and wellness culture by
offering new narratives through artistic imagination.
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Daeuk Kim is an object maker and storyteller. He graduated from the Design Academy Eindhoven (DAE)
in 2020. Through experiments with the limitations he has experienced in life due to gender and identity.
He projects objects as alternatives and substitutes, allowing him to do things he is prevented from do-
ing in reality. Through visual communication with objects, he discusses the framework of normalcy nur-
tured by contemporary and rational society and strives to fulfill people’s deepest desires and fantasies
that they cannot openly express.
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Bongchae Jeong studied electrical engineering at university and later pursued photography in graduate
school. He is currently active as a professional photographer. With a deep interest in nature and puri-
fication, he is known as a photographer who captures scenes of the Upo Marsh. His works have been
featured in various photography magazines and publications, including MBC'’s public advertisement on
environmental campaign, road reporters, VLUU, National Geographic, Morning Calm, and among others.
In 2008, he was invited as the official photographer for the 10th World Ramsar Convention and served
as a promotional ambassador for the Ramsar Environmental Foundation. In addition, he was selected as
a local ambassador by the Ministry of Culture, Sports, and Tourism and the Korea Tourism Organization
in 2022, Some of his published photography books include “Village of Peace” (Samsung, 1993), “Upo
Marsh” (Nunbit, 2008), “Between Night and Day” (St. Paolo, 2009), “Letters from Upo” (Mont, 2015),
“Upo” (Photo Dot, 2017), “Relentless Attraction” (Da Vinci, 2020), and “Gathering Upo” (FOTASIA, 2023).
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Eunyoung Park is a multidisciplinary artist and designer who works across various genres including
installation art, design, video, and drawing. She enjoys exploring the boundaries between different dis-
ciplines and is particularly interested in revealing the inherent connections between art and technology,
craftsmanship, and cutting-edge technology. She interprets this as an experience of critical making
and an experience of play. These experiences often lead to interactive artworks and experimental work-
shops, to be shared with the audience.
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This brochure is printed using soy ink on FSC® certified
printing paper for our future generations.
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Opening Hours

10:00 ~ 20:00
(Closed on the first Monday of every month, January 1st, the day
of Lunar New Year and Thanksgiving plus the following day)

Guided Tours

10:30 ~17:00

Explore the design exhibition with Guru expert,

Available Languages: Korean / English / Chinese

Tour Time: Approx. 30 minutes (audio guide equipment provided)

Group Tours

If you wish for a group tour,
please contact Customer Service (1899-6611).

Making Reservations

Advance Tickets
Website: http:/motorstudio.hyundai.com/busan
Customer Service: 1899-6611

Onsite Ticketing

Please inquire about ticket purchase at the information desk.
Only available if the advance tickets for the day have not sold out.
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